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AP Literary Terms


Drama

· Act part of play: one of the main sections of a play or other dramatic performance 

· Anagnorsis; In Greek drama, a startling discovery; moment of epiphany; time of revelation when a character discovers his true identity. Anagnorisis occurs in Oedipux Rex when Oedipus realizes who he is. Othello comes to a similar understanding of his situation in Act V of Othello. (Also called recognition) 
· Antagonist Character in a story or poem who opposes the main character (protagonist). Sometimes the antagonist is an animal, an idea, or a thing. Examples of such antagonists might include illness, oppression, or the serpent in the biblical story of Adam and Eve. 
· Antihero unheroic central character: somebody who is the central character in a story but who is not brave, noble, or morally good as heroes traditionally are.

· Archetype (1) Original model or models for persons appearing later in history or characters appearing later in literature; (2) the original model or models for places, things, or ideas appearing later in history or literature; (3) a primordial object, substance, or cycle of nature that always symbolizes or represents the same positive or negative qualities. Explanation of Definition 1: The mythical Hercules is an original model of a strong man. Consequently, he is an archetype. Exceptionally strong men who appear later in history or literature are said to be archetypical Hercules figures because they resemble the original Hercules. Similarly, the biblical Eve is an original model of a woman who tempts a man to commit sin. Thus, she is an archetype. Temptresses who appear later in history or literature are said to be archetypical Eve figures because they resemble the original Eve. Examples of archetypical Eve figures include the homemaker who goads her husband to steal from his employer and the prostitute who tempts a married man to have illicit sex. In Shakespeare’s play Macbeth, Lady Macbeth is an archetypical Eve figure because she, like Eve, urges her husband to commit sin–in the case of Macbeth, to commit murder. In Shakespeare’s Julius Caesar, Brutus is an archetypical Judas (the apostle who betrayed Christ) because Brutus betrays Caesar.   
Explanation of Definition 2: The biblical Sodom and Gomorrah, as well as Babylon, are original examples of cities corrupted by sin. Thus, they are archetypes. Decadent cities–or cities perceived to be decadent–that appear later in history or literature are said to be archetypical sin cities. Hollywood and Las Vegas are examples. Explanation of Definition 3: Rivers, sunlight, serpents, the color red and green, and winter are examples of primordial things (existing since the beginning of time) that are archetypes because they always symbolize the same positive or negative qualities. Rivers represent the passage of time; sunlight represents happiness, a new beginning, glory, truth, goodness, or God; the color red represents passion, anger, blood, or war; the color green represents new life, a new beginning, or hope; winter represents death, dormancy, or atrophy. 

· Aside Words spoken by an actor directly to the audience, which are not "heard" by the other characters on stage during a play. In Shakespeare's Othello, Iago voices his inner thoughts a number of times as "asides" for the play's audience.

· Burlesque Literary work, film, or stage production that mocks a person, a place, a thing, or an idea by using wit, irony, hyperbole, sarcasm, and/or understatement. For example, a burlesque may turn a supposedly distinguished person into a buffoon or a supposedly lofty subject into a trivial one. A hallmark of burlesque is its thoroughgoing exaggeration, often to the point of the absurd. Cervantes used burlesque in Don Quixote to poke fun at chivalry and other outdated romantic ideals. Among English writers who used burlesque were Samuel Butler (Hudibras) and John Gay (The Beggar’s Opera). Burlesque is a close kin of parody. The latter usually ridicules a specific literary work or artistic production.  
· Catastrophe The action at the end of a tragedy that initiates the denouement or falling action of a play. One example is the dueling scene in Act V of Hamlet in which Hamlet dies, along with Laertes, King Claudius, and Queen Gertrude.
· Catharsis In literature and art, a purification of emotions. The Greek philosopher Aristotle (384-322 B.C.) used the term to describe the effect on the audience of a tragedy acted out on a theater stage. This effect consists in cleansing the audience of disturbing emotions, such as fear and pity, thereby releasing tension. This purgation occurs as a result of either of the following reactions: (1) Audience members resolve to avoid conflicts of the main character–for example, Oedipus in Oedipus Rex and Creon in Antigone–that arouse fear or pity or (2) audience members transfer their own pity and fear to the main character, thereby emptying themselves of these disquieting emotions. In either case, the audience members leave the theater as better persons intellectually, morally, or socially. They either have been cleansed of fear of pity or have vowed to avoid situations that arouse fear and pity. In modern usage, catharsis may refer to any experience, real or imagined, that purges a person of negative emotions. 
· Character An imaginary person that inhabits a literary work. Literary characters may be major or minor, static (unchanging) or dynamic (capable of change). In Shakespeare's Othello, Desdemona is a major character, but one who is static, like the minor character Bianca. Othello is a major character who is dynamic, exhibiting an ability to change.
· Dynamic A character who during the course of a work undergoes a permanent change in some distinguishing moral qualities or personal traits or outlook. (Scout in To Kill a Mockingbird)
· Flat Character in story who has only one prominent trait, such as greed or cruelty. (Ivan in “The Most Dangerous Game”)
· Foil a minor character whose situation or actions parallel those of a major. (Tybalt in Romeo and Juliet)  
round Character in a story who has many aspects to his or her personality. The 

· Character may have a good side and a bad side; he or she may be unpredictable. (Winston Smith in 1984 and Holden Caulfield in Catcher in the Rye)
· Static A character who is the same sort of person at the end of a work as at the beginning. (Torvald in A Doll House)
· Stock A stereotyped character: one whose nature is familiar to us from prototypes (examples; archetypes) in previous literature.  Examples are the strong sheriff, the brilliant detective with eccentric habits (Hercule Poirot in Agatha Christie’s mysteries), the mad scientist, the glamorous international spy (James Bond), the cruel stepmother (Cinderella), and the “fool” (George from Seinfeld). 

· Characterization The means by which writers present and reveal character. Although techniques of characterization are complex, writers typically reveal characters through their speech, dress, manner, and actions. Readers come to understand the character Miss Emily in Faulkner's story "A Rose for Emily" through what she says, how she lives, and what she does.

· direct presentation author presents characters by telling us straight out, by exposition or analysis, what the characters are like, or they have another character in the story describe them

· Indirect presentation author presents characters by showing us the characters through their actions; we determine what they are like by what they say or do.

· Climax High point in a story. In Hamlet, this point occurs when Hamlet and Laertes duel with swords and mortally wound each other. In classic detective stories, this point usually occurs when Sherlock Holmes, Charlie Chan, Hercules Poirot, etc., lay out the evidence and finger the killer.  
· Comedy A type of drama in which the characters experience reversals of fortune, usually for the better. In comedy, things work out happily in the end. Comic drama may be romantic--characterized by a tone of tolerance and geniality--or satiric. Satiric works offer a darker vision of human nature, one that ridicules human folly. Shaw's Arms and the Man is a romantic comedy; Chekhov's Marriage Proposal is a satiric comedy.

· Comic relief The use of a comic scene to interrupt a succession of intensely tragic dramatic moments. The comedy of scenes offering comic relief typically parallels the tragic action that the scenes interrupt. Comic relief is lacking in Greek tragedy, but occurs regularly in Shakespeare's tragedies. One example is the opening scene of Act V of Hamlet, in which a gravedigger banters with Hamlet.
· Conflict The struggle in a work of literature. This struggle may be between one person and another person or between a person and an animal, an idea or a thing. It may also be between a person and himself or herself. In Shakespeare's Hamlet, the conflict is manifold. Hamlet struggles against the villain Claudius, against the unbecoming conduct of his mother, and against his conscience and indecision. 
· Convention  A customary feature of a literary work, such as the use of a chorus in Greek tragedy, the inclusion of an explicit moral in a fable, or the use of a particular rhyme scheme in a villanelle. Literary conventions are defining features of particular literary genres, such as novel, short story, ballad, sonnet, and play.

· Crisis a situation or period in which things are very uncertain, difficult, or painful, especially a time when action must be taken to avoid complete disaster or breakdown. Usually sets off the rising action.

· Denouement The portion of the plot that reveals the final outcome of its conflicts or the solution of its mysteries (tying up of loose ends).
· Decorum 1. dignity: dignity or correctness that is socially expected appropriateness of artistic element: the compatibility of an element in a literary or artistic work, for example, character, form, style, or plot, with the work as a whole 

convention: a socially accepted or expected convention or requirement (archaic) 

· Deus ex machine Armlike device in an ancient Greek theater that could lower a "god" onto the stage from the "heavens." The Greek word for machine, mechane, later gave rise to a pejorative Latin term, deus ex machina (god from a machine), to describe a contrived event in a literary work or film. A contrived event is a plot weakness in which a writer makes up an incident--such as a detective stumbling upon an important clue or a hero arriving just in time to save a damsel in distress--to further the action. The audience considers such events improbable, realizing that the writer has failed to develop the plot and the characters in such a way that their actions spring from their motivations. The term (pronounced DAY ihs ex MAHK in uh or DE ihs ex MAHK in uh) is usually used adverbially, as in The police officer arrived deus ex machina to overhear the murderder admit his guilt to his hostage. However, it can also refer to a character who becomes the "god from the machine."
· Dialogue Conversation in a play, short story, or novel. A literary work on a single topic that is presented in the form of a conversation. Plato's Republic, Symposium, and Phaedo are examples of literary works that are dialogues.
· Drama Literary work with dialogue written in verse and/or prose and spoken by actors playing characters experiencing conflict and tension. The English word drama comes from the Greek word "dran," meaning, "to do."  
· Dramatis personae Latin for the characters or persons in a play. Included among the dramatis personae of Miller's Death of a Salesman are Willy Loman, the salesperson, his wife Linda, and his sons Biff and Happy.

· Epilogue  1. short section at the end of a book: a short chapter or section at the end of a literary work, sometimes detailing the fate of its characters; 2. theater concluding speech: a short speech, usually in verse, that an actor addresses directly to the audience at the end of a play. 

· Exposition The first stage of a fictional or dramatic plot, in which necessary background information is provided. Ibsen's A Doll's House, for instance, begins with a conversation between the two central characters, a dialogue that fills the audience in on events that occurred before the action of the play begins, but which are important in the development of its plot.

· Falling Action In the plot of a story or play, the action following the climax of the work that moves it towards its denouement or resolution. The falling action of Othello begins after Othello realizes that Iago is responsible for plotting against him by spurring him on to murder his wife, Desdemona.

· Farce A type of drama related to comedy but emphasizing improbable situations, violent conflicts, physical action, and course with of characterization or articulated plot.
· Foil  A character who contrasts and parallels the main character in a play or story. Laertes, in Hamlet, is a foil for the main character; in Othello, Emilia and Bianca are foils for Desdemona.

· Foreshadowing Device a writer uses to hint at a future course of action. The words a heart trouble in the first line of “The Story of an Hour,” by Kate Chopin, foreshadow the ironic ending  help make it believable. Shirley Jackson also uses foreshadowing in the second paragraph of her outstanding short story “The Lottery” in the following sentence: Bobby Martin had already stuffed his pockets full of stones, and the other boys soon followed his example, selecting the smoothest and roundest stones. . . . This sentence foreshadows the stoning scene at the end of the story. 
· Fourth wall The imaginary wall of the box theater setting, supposedly removed to allow the audience to see the action. The fourth wall is especially common in modern and contemporary plays such as Hansberry's A Raisin in the Sun, Wasserstein's Tender Offer, and Wilson's Fences.

· Gesture The physical movement of a character during a play. Gesture is used to reveal character, and may include facial expressions as well as movements of other parts of an actor's body. Sometimes a playwright will be very explicit about both bodily and facial gestures, providing detailed instructions in the play's stage directions. Shaw's Arms and the Man includes such stage directions. 

· Hamartia tragic flaw: a defect in the character of the protagonist of a tragedy that brings about his or her downfall. 

· Hero main character in fictional plot: the principal man or boy character in a movie, novel, or play, especially one who plays a vital role in plot development or around whom the plot is structured “Whether I shall turn out to be the hero of my own life, or whether that station will be held by anybody else, these pages must show.” Charles Dickens David Copperfield 1849–1850 See also antihero.
· Hubris or Hybris Great pride that brings about the downfall of a character in a Greek drama or in other works of literature. 
· Melodrama Literary work or film that uses maudlin sentimentality and stereotypical characters. 
· Monologue  A speech by a single character without another character's response. 

· Plot The events that unfold in a story; the action and direction of a story; the story line. 
· Poetics Important work by Aristotle written about 335 B.C. It analyzes Greek theater and outlines its origin and development. One of its theses is that literature and other forms of art imitate the activity of humans. Tragedy is the higher form of the playwright's craft, Aristotle says, because it imitates the action of noble persons and depicts lofty events. Comedy, on the other hand, focuses on ordinary humans and events. 
·   Prologue  introductory statement: an introductory passage or speech before the main action of a novel, play, or long poem; theater actor introducing action of play: an actor who speaks introductory lines to a dramatic performance before the main action begins 

· Props Articles or objects that appear on stage during a play. The Christmas tree in A Doll House and Laura's collection of glass animals in The Glass Menagerie are examples.

· Protagonist Main character: the most important character in a novel, play, story, or other literary work 

· Resolution The sorting out or unraveling of a plot at the end of a play, novel, or story.
· Reversal (of fortune) The point at which the action of the plot turns in an unexpected direction for the protagonist. Oedipus and Othello's recognitions are also reversals. They learn what they did not expect to learn.
· Rising Action A set of conflicts and crises that constitute the part of a play or story's plot leading up to the climax.
·   Scene Division of an act of a play: any of the divisions of an act of a play or opera, presenting continuous action in one place 

· Setting Time, place, and cultural background of a story. 
· Soliloquy Recitation in a play in which a character reveals his thoughts to the audience but not to other characters in the play.
· Stage direction A playwright's descriptive or interpretive comments that provide readers (and actors) with information about the dialogue, setting, and action of a play. Modern playwrights, including Ibsen, Shaw, Miller, and Williams tend to include substantial stage directions, while earlier playwrights typically used them more sparsely, implicitly, or not at all.

· Staging The spectacle a play presents in performance, including the position of actors on stage, the scenic background, the props and costumes, and the lighting and sound effects. Tennessee Williams describes these in his detailed stage directions for The Glass Menagerie and also in his production notes for the play.

· Tragedy A type of drama in which the characters experience reversals of fortune, usually for the worse. In tragedy, catastrophe and suffering await many of the characters, especially the hero. Examples include Shakespeare's Othello and Hamlet; Sophocles' Antigone and Oedipus the King, and Arthur Miller's Death of a Salesman.
· Tragic Flaw A weakness or limitation of character, resulting in the fall of the tragic hero. Othello's jealousy and too trusting nature is one example.
· Tragic Hero A privileged, exalted character of high repute, who, by virtue of a tragic flaw and fate, suffers a fall from glory into suffering. Sophocles' Oedipus is an example.
· Unities The idea that a play should be limited to a specific time, place, and story line. The events of the plot should occur within a twenty-four hour period, should occur within a give geographic locale, and should tell a single story. Aristotle argued that Sophocles' Oedipus the King was the perfect play for embodying the unities.

· Verisimilitude appearance of being true: the appearance of being true or real; something that only seems true: something that only appears to be true or real, for example, a statement that is not supported by evidence 

· Villain an evil character in a novel, movie, play, or other story, especially one who is the main enemy of the hero 



Elements of Style

· Asyndeton Use of words or phrases in a series without connectives such as and or so. Examples (1) One cause, one country, one heart.--Daniel Webster. (2) Veni, vidi, vici (Latin: I came, I saw, I conquered).--Julius Caesar.  

· Atmosphere a prevailing emotional tone or attitude, especially one associated with a specific place or time “The atmosphere of the place was heavy and moldy, being rendered additionally oppressive by the closing of the door which led into the church.” Wilkie Collins The Woman in White 1860

· Colloquial informal: appropriate to, used in, or characteristic of spoken language or of writing that is used to create the effect of conversation. Colloquialism is informal expression: an informal word or phrase that is more common in conversation than in formal speech or writing.

· Connotation The associations called up by a word that goes beyond its dictionary meaning. Poets, especially, tend to use words rich in connotation. Dylan Thomas's "Do Not Go Gentle into That Good Night" includes intensely connotative language, as in these lines: "Good men, the last wave by, crying how bright / Their frail deeds might have danced in a green bay, / Rage, rage against the dying of the light."
· Denotation The dictionary meaning of a word. Writers typically play off a word's denotative meaning against its connotations, or suggested and implied associational implications. In the following lines from Peter Meinke's "Advice to My Son" the references to flowers and fruit, bread and wine denote specific things, but also suggest something beyond the literal, dictionary meanings of the words: 

To be specific, between the peony and rose
Plant squash and spinach, turnips and tomatoes;
Beauty is nectar and nectar, in a desert, saves--
...
and always serve bread with your wine.
But, son,
always serve wine. 
· Dialect a regional variety of a language, with differences in vocabulary, grammar, and pronunciation 

· Dialogue (defined above)
· Diction The selection of words in a literary work. A work's diction forms one of its centrally important literary elements, as writers use words to convey action, reveal character, imply attitudes, identify themes, and suggest values. We can speak of the diction particular to a character, as in Iago's and Desdemona's very different ways of speaking in Othello. We can also refer to a poet's diction as represented over the body of his or her work, as in Donne's or Hughes's diction.
· Epigram A brief witty poem, often satirical. Alexander Pope's "Epigram Engraved on the Collar of a Dog" exemplifies the genre:

I am his Highness' dog at Kew;
Pray tell me, sir, whose dog are you? 

· Epithet One of the hallmarks of the style of the Greek epic poet Homer is the epithet, a combination of a descriptive phrase and a noun. An epithet presents a miniature portrait that identifies a person or thing by highlighting a prominent characteristic of that person or thing. In English, the Homeric epithet usually consists of a noun modified by a compound adjective, such as the following: fleet-footed Achilles, rosy-fingered dawn, wine-dark sea, earth-shaking Poseidon, and gray-eyed Athena. The Homeric epithet is an ancient relative of such later epithets as Richard the Lion-Hearted, Ivan the Terrible, and America the Beautiful. Homer repeated his epithets often, presumably so the listeners of his recited tales could easily remember and picture the person or thing each time it was mentioned. In this respect, the Homeric epithet resembles the leitmotiv of opera composer Richard Wagner (1813-1883). The leitmotiv was a repeated musical theme associated with a character, a group of characters, an emotion, or an idea.  
· Figurative Language  language employing figures of speech; language that cannot be taken literally or only literally (connotation vs. denotation)
· Image A concrete representation of a sense impression, a feeling, or an idea. Imagery refers to the pattern of related details in a work. In some works one image predominates either by recurring throughout the work or by appearing at a critical point in the plot. Often writers use multiple images throughout a work to suggest states of feeling and to convey implications of thought and action. Some modern poets, such as Ezra Pound and William Carlos Williams, write poems that lack discursive explanation entirely and include only images. Among the most famous examples is Pound's poem "In a Station of the Metro":  

The apparition of these faces in the crowd;

Petals on a wet, black bough.

· Imagery the representation through language of sense experience. The pattern of related comparative aspects of language, particularly of images, in a literary work. Imagery of light and darkness pervade James Joyce's stories "Araby," "The Boarding House," and "The Dead." So, too, does religious imagery.
· Invective Speech or writing that abuses, denounces, or vituperates against. It can be directed against a person, cause, idea, or system. It employs a heavy use of negative emotive language. Example: I cannot but conclude the bulk of your natives to be the most pernicious race of little odious vermin that nature ever suffered to crawl upon the surface of the earth. --Swift 

· Inversion changing of the usual order of words. It is mainly used by classical authors but is sometimes used by modern writers for the sake of emphasis. Emily Dickinson was fond of arranging words outside of their familiar order. For example in "Chartless" she writes "Yet know I how the heather looks" and "Yet certain am I of the spot." Instead of saying "Yet I know" and "Yet I am certain" she reverses the usual order and shifts the emphasis to the more important words. In these lines she calls attention to the swiftness of her knowledge and the power of her certainty. Similarly in "Love in Jeopardy" there is a peculiar but logical inversion. Humbert Wolfe wrote: 

Here by the rose-tree
they planted once
of Love in Jeopardy
an Italian bronze.

· Irony  A situation or a use of language involving some kind of incongruity or discrepancy
· Dramatic a character speaks or thinks in ignorance of a situation or event known to the audience or to the other characters. The most notable example of dramatic irony in all of literature occurs in Oedipux Rex, by Sophocles, when Oedipus fails to realize what the audience knows--that he married his own mother.  
· Situational the opposite of what is expected occurs
· Verbal characters say the opposite of what they mean
· Metaphor Comparing one thing to an unlike thing without using like, as or than. Very frequently a metaphor is invoked by the to be verb. Examples: (1) The iron tongue of midnight hath told twelve.--Shakespeare. (The striker or clapper of the bell is being compared to the tongue of a speaking human being.) (2) The sea being smooth, how many shallow bauble boats dare sail upon her patient breast .--Shakespeare. (The sea is being compared to a woman with a "patient breast.") (3) I am a man whom Fortune hath cruelly scratched.--Shakespeare. (Fortune is being compared to an entity that can be cruel.) (4) In battle, the soldier is a tiger. (5) Michael Casey's face is a map of Ireland.  

· Mood state of mind; general feeling of a literary work. (See atmosphere.)
· Narrator The voice and implied speaker of a fictional work, to be distinguished from the actual living author. For example, the narrator of Joyce's "Araby" is not James Joyce himself, but a literary fictional character created expressly to tell the story. Faulkner's "A Rose for Emily" contains a communal narrator, identified only as "we." See Point of view.
· Paradox Contradictory statement that may actually be true. Paradox is similar to oxymoron in that both figures of speech use contradictions to state a truth. However, paradox does not place opposing words side by side, as oxymoron does. Examples: (1) They called him a lion. But in the boxing ring, the lion was a lamb. (2) For slaves, life was death, and death was life.  
· Point of View The angle of vision (perception) from which a story is told. the four basic points of view are as follows:

· Omniscient point of view  The author tells the story using the third person, knowing all and free to tell us anything, including what the characters are thinking or feeling and why they act as they do. (omniscient = all knowing or seeming to know everything)

· Third-person limited point of view The author tells the story using the third person, but is limited to a complete knowledge of one character in the story and tells us only what that one character thinks, feels, sees, or hears.

· First-person point of view The story is told by one of its characters, using the first person.

· Objective (or Dramatic) point of view The author tells the story using the third person, but is limited to reporting what the characters say or do; the author does not interpret their behavior or tell us their private thoughts or feelings.

· Proverb short well-known saying, in general use, expressing a shrewd perception about everyday life or a universally recognized truth. Most proverbs are rooted in folklore and have been preserved by oral tradition. Examples of such commonplace wisdom are “A rolling stone gathers no moss” and “Still waters run deep.

· Pun Play on words; using a word that sounds like another word but has a different meaning. Examples: (1) Marriage is a wife sentence.  (2) They went and told the sexton and the sexton tolled the bell.--Thomas Hood. 
· Sarcasm bitter or cutting speech; speech intended by its speaker to give pain to the person addressed
· Satire A kind of literature that ridicules human folly or vice with the purpose of bringing about reform or of keeping others from falling into similar folly or vice. Political cartoons and the TV program Saturday Night Live often uses satire to expose abuses and follies.  
Slang very casual speech or writing: words, expressions, and usages that are casual, vivid, racy, or playful replacements for standard ones, are often short-lived, and are usually considered unsuitable for formal contexts 

· Style The way an author chooses words, arranges them in sentences or in lines of dialogue or verse, and develops ideas and actions with description, imagery, and other literary techniques. 

· Syntax The grammatical order of words in a sentence or line of verse or dialogue. The organization of words and phrases and clauses in sentences of prose, verse, and dialogue. In the following example, normal syntax (subject, verb, object order) is inverted: "Whose woods these are I think I know."—Robert Frost
· Tone The writer's attitude toward his readers and his subject; his mood or moral view. A writer can be formal, informal, playful, ironic, and especially, optimistic or pessimistic. While both Swift and Pope are satirizing much the same subjects, there is a profound difference in their tone. 

· Voice A writer’s unique use of language that allows a reader to perceive a human personality in his or her writing. The elements of style that determine a writer’s voice include sentence structure, diction, and tone. The term can also be applied to the narrator of a selection.


Fiction

· Anecdote a short personal account of an incident or event 

· Anticlimax sudden lowering of tone: an unexpected change in tone or subject matter from the high-minded, serious, or compelling to the trivial, comic, or dull.  This sequence abruptly diminishes in dignity or importance at the end of a sentence or passage, generally for satirical effect. The following sentence contains an illustration of anticlimax: “Among the great achievements of Benito Mussolini's regime were the revival of a strong national consciousness, the expansion of the Italian Empire, and the running of the trains on time.” 

· Character (defined in drama)

· Climax (defined in drama)

· Crisis a situation or period in which things are very uncertain, difficult, or painful, especially a time when action must be taken to avoid complete disaster or breakdown 

· Flashback Device in which a writer describes significant events of an earlier time or actually returns the plot to an earlier time. Flashback enables the author to inform the reader of significant happenings that influence later action. Vehicles that writers use to return to earlier times include dreams, memories, and stories told by the narrator or a character.  
· Incident event with potentially serious consequences that may lead to a crisis
· Motif Recurring theme in a literary work; recurring theme in literature in general. Maltreatment of women is a motif that appears in “Hills Like White Elephants,” a short story by Ernest Hemingway; “The Story of an Hour,” a short story by Kate Chopin; and “The Chrysanthemums,” a short story by John Steinbeck. The love of money as the root of evil is a motif that occurs in many works of literature. 
· Motivation The incentives or goals that, in combination with the inherent natures of characters, cause them to behave as they do.  In commercial fiction actions may be unmotivated, insufficiently motivated, or implausible motivated. 
· Narrative voice expressed opinion of the storyteller
· Point of view (defined in style)

· Stream-of-consciousness literary technique, first used in the late 19th century, employed to evince subjective as well as objective reality. It reveals the character's feelings, thoughts, and actions, often following an associative rather than a logical sequence, without commentary by the author.
· Subplot  Secondary or minor plot in a story that is usually related to the main plot.  The story of Rosencrantz and Guildenstern forms a subplot with the overall plot of Hamlet.
· Theme Main idea implied or stated by a literary work; the thesis. 


Figures of Speech
· Allusion Reference to a historical event or to a mythical or literary figure. Examples: (1) Sir Lancelot fought with Herculean strength. (Reference to the  mythological hero Hercules). (2) "I have met my Waterloo," the mountain climber said after returning from a failed attempt to conquer Everest. (Reference to the Belgian town where Napoleon lost a make-or-break battle). (3) Since my elementary-school days, math has always been my Achilles heel. (Reference to the weak spot of Achilles, the greatest warrior to fight in the Trojan War. When his mother submersed him in the River Styx after he was born, the magical waters made him invulnerable. His flesh was impervious to all harm--except for the heel of a foot. His mother was grasping the heel when she dipped him into the river. Because the river water did not touch his heel, it was the only part of his body that could suffer harm. He died when a poison-tipped arrow lodged in his heel. Hence, writers over the ages have used the term Achilles heel to refer to a person's most pronounced weakness.  
· Anaphora Repetition of a term at the beginning of word groups occurring one after the other. Examples: (1) Give me wine, give me women and give me song.  (2) For everything there is a season . . . a time to be born, and a time to die; a time to plant, and a time to pluck up what is planted.--Bible, Ecclesiastes. (3) To die, to sleep; to sleep: perchance to dream.--Shakespeare, Hamlet.  
· Antithesis juxtaposition of two words, phrases, clauses, or sentences contrasted or opposed in meaning in such a way as to give emphasis to contrasting ideas. An example of antithesis is the following line by the English poet Alexander Pope: “To err is human, to forgive divine.” 

· Aphorism Short, often witty statement presenting an observation or a universal truth; an adage. Examples: (1) Fish and visitors smell in three days–Benjamin Franklin. (2) Many hands make light work.–John Heywood. (3) In charity there is no excess–Francis Bacon. (4) Uneasy lies the head that wears the crown–William Shakespeare.  
Apostrophe The direct address of a person or personified thing, either present or absent. Its most common purpose in prose is to give vent to or display intense emotion, which can no longer be held back. Thus an apostrophe often interrupts the discussion. Example = With how sad steps, O Moon, thou climb'st the skies! --Sidney 

· Euphemism The substitution of a mild or less negative word or phrase for a harsh or blunt one, as in the use of "pass away" instead of "die." The basic psychology of euphemistic language is the desire to put something bad or embarrassing in a positive (or at least neutral light). Thus many terms referring to death, sex, crime, and excremental functions are euphemisms. Since the euphemism is often chosen to disguise something horrifying, it can be exploited. 

· Hyperbole Exaggeration; overstatement. Examples: (1) He [Julius Caesar] doth bestride the narrow world like a Colossus, and we petty men walk under his...huge legs.--Shakespeare. (Caesar has become a giant.) (2) Ten thousand oceans cannot wash away my guilt. (3) Oscar has the appetite of a starving lion. 
· Litotes understatement employed for the purpose of enhancing the effect of the ideas expressed, as in the sentence “The English poet Thomas Gray showed no inconsiderable powers as a prose writer,” meaning that Gray was in fact a very good prose writer. Creation of a positive or opposite idea through negation. Examples: (1) I am not unaware of your predicament. (2) This is no small problem. (3) I'm not forgetful that you served me well.--John Milton. 
· Metaphor (defined in style)
· Metonymy use of a word or phrase for another to which it bears an important relation, as the effect for the cause, the abstract for the concrete, and similar constructions. Examples of metonymy are “He was an avid reader of Chaucer,” when the poems of the English writer Geoffrey Chaucer are meant, and “The hostess kept a good table,” when good food is implied. (Compare with synecdoche.)

· Onomatopoeia The use of words to imitate the sounds they describe. Words such as buzz and crack are onomatopoetic. The following line from Pope's "Sound and Sense" onomatopoetically imitates in sound what it describes:

When Ajax strives some rock's vast weight to throw,
The line too labors, and the words move slow. 

· Most often, however, onomatopoeia refers to words and groups of words, such as Tennyson's description of the "murmur of innumerable bees," which attempts to capture the sound of a swarm of bees buzzing.

· Oxymoron A paradox reduced to two words, usually in an adjective-noun ("eloquent silence") or adverb-adjective ("inertly strong") relationship, and is used for effect, to emphasize contrasts, incongruities, hypocrisy, or simply the complex nature of reality. Examples: wise fool, ignorantly learned, laughing sadness, pious hate.

· Paradox statement or sentiment that appears contradictory to common sense yet is true in fact. Examples of paradox are “mobilization for peace” and “a well-known secret agent.” (Compare with oxymoron, above.)

· Personification Giving humanlike qualities or human form to objects and abstractions. Personification is a form of metaphor. Examples: (1) Thou has done a deed whereat valor will weep.--Shakespeare. (Notice that valor, an abstraction, weeps.) (2) Fortune brings in some boats that are not steered--Shakespeare. (3) Because I could not stop for Death, He kindly stopped for me --Emily Dickinson. (4) The house pleaded for a new coat of paint.  
· Rhetorical question asking of questions not to gain information but to assert more emphatically the obvious answer to what is asked. No answer, in fact, is expected by the speaker. The device is illustrated in the following series of sentences: “Did you help me when I needed help? Did you once offer to intercede in my behalf? Did you do anything to lessen my load?”

· Simile Comparing one thing to an unlike thing by using like, as, or than. Examples: (1) The barge she sat in, like a burnished throne, burned on the water.--Shakespeare. (2) And the muscles of his brawny arms are strong as iron bands--Longfellow. (3) His hand was small and cold; it felt like wax.--Margaret Truman. (4) In the morning the dust hung like fog, and the sun was  as red as ripe new blood--John Steinbeck. 
· Symbol In a literary work or film, a symbol is a person, place, thing or idea that represents something else. Writers often use a snake as a symbol for evil, as in Nathaniel Hawthorne's "Young Goodman Brown." Commonly used symbols include the eagle (strength), a flag (patriotism), and the sea (life).  
· Synecdoche Substitution of a part to stand for the whole, or the whole to stand for a part. Examples: (1) The Confederates have eyes in Lincoln's government. (The word "eyes" stands for spies.) (2) Jack bought a new set of wheels. ("Wheels" stands for a car.) (3) The law pursued the bank robbers from Maine to Florida. ("Law" stands for police.) 
· Syncope Omitting letters or sounds within a word. The word bos'n as a shortened version of boatswain (a naval officer) is an example of  syncope 
· Understatement A figure of speech in which a writer or speaker says less than what he or she means; the opposite of exaggeration. The last line of Frost's "Birches" illustrates this literary device: "One could do worse than be a swinger of birches."


Form

· Allegory Literary work in which characters, events, objects, and ideas have secondary or symbolic meanings. One of the most popular allegories of the 20th Century was George Orwell's Animal Farm, about farm animals vying for power. On the surface, it is an entertaining story that even children can enjoy. Beneath the surface, it is the story of ruthless Soviet totalitarianism. Other famous examples of allegories are John Bunyan's Pilgrim's Progress and the 15th Century morality play, Everyman. 
· Anecdote (defined in Fiction)
· Coming-of-age story A type of novel where the protagonist is initiated into adulthood through knowledge, experience, or both, often by a process of disillusionment. Understanding comes after the dropping of preconceptions, a destruction of a false sense of security, or in some way the loss of innocence. Some of the shifts that take place are these: 

· ignorance to knowledge 

· innocence to experience 

· false view of world to correct view 

· idealism to realism 

· immature responses to mature responses 

Examples: Holden Caulfied in The Catcher in the Rye and Stephen Dedalus in A Portrait of the Artist as a Young Man

· Diary a personal record of events in somebody’s life, often including personal thoughts and observations 

· Didactic Adjective describing a literary work intended to teach a lesson or a moral principle

· Discourse a serious and lengthy speech or piece of writing about a topic 

· Argumentation logical reasoning: reasoning that proceeds methodically from a statement to a conclusion.  When you write about a literary work, you present arguments supporting conclusions that you have come to based on your reading.  For example, you might argue that Robert Frost’s “The Road Not Taken” is about the choices that people make and the consequences of these choices.  Of course, you would have to present evidence, or reasons, to support your conclusion.  Never simply make claims about a work without supporting these claims with evidence. 

· Description a short nonfiction composition in which an author describes or creates word pictures of a subject.  Like most other kinds of essays, an author writes a descriptive essay to present his or her view of a subject.  But in descriptive essays, authors achieve their purpose mainly by including images and details that show us how things look, sound, smell, taste, or feel.  
· Exposition a short nonfiction piece that explains or gives information about a topic.  In expository essays, writers not only explain information but may also express a particular point of view or opinion on their topic.
· Narration a short nonfiction composition exploring a topic.  A narrative essay explores this topic by telling a true story.  It discusses a topic of personal interest to the writer, giving the writer’s view of the subject or personal experience with it.  
· Essay brief work of nonfiction in which a writer explores a topic and expresses an opinion or conclusion.  
· Humorous short nonfiction composition in which a writer presents a subject in a humorous way.  
· Informal Essay writers use a conversational tone, injecting their personality into their observations.
· Fable Story that teaches a lesson or a rule of living. The characters are usually animals that speak and act like humans. The most famous fables are those attributed to Aesop, a Greek, Thracian, Phrygian, Babylonian, or Lydian storyteller or a group of storytellers who assigned the name Aesop to a collection of fables popularized in Greece. Aesop's fables are sometimes referred to as beast fables.  

· Frame. A narrative structure that provides a setting and exposition for the main narrative in a novel. Often, a narrator will describe where he found the manuscript of the novel or where he heard someone tell the story he is about to relate. The frame helps control the reader's perception of the work, and has been used in the past to help give credibility to the main section of the novel. Examples of novels with frames: Mary Shelley Frankenstein, Nathaniel Hawthorne The Scarlet Letter, and Geoffrey Chaucer The Canterbury Tales.
· Genre Type or kind, as applied to literature and film. Examples of genres are romance, horror, tragedy, adventure, suspense, science fiction, epic poem, elegy, novel, historical novel, short story, and detective story.  

· Novel long work of fiction. They usually contain more characters, a great variety of settings, and more complicated plots than do most short stories.
· Novella a fictional prose work that is longer than a short story but shorter than a novel 

· Parable A brief story that teaches a lesson often ethical or spiritual. Examples include "The Prodigal Son," from the New Testament, and the Zen parable, "Learning to Be Silent." See Fable.
· Parody Imitation of a literary work or film–or the style used by a writer or filmmaker–in order to ridicule the work and its writer or producer. The Austin Powers movies are parodies of spy films. 
· Prose ordinary form of written language.  Most writing that is not poetry, drama, or song is considered prose. 
· Romance Novel  An extended fictional prose narrative about improbable events involving characters that are quite different from ordinary people. Knights on a quest for a magic sword and aided by characters like fairies and trolls would be examples of things found in romance fiction. Examples: Miguel de Cervantes, Don Quixote and Sir Philip Sidney, The Arcadia 

· Verse metrical language; the opposite of prose.


Poetry

· Alliteration Repetition of consonant sounds. Examples: (1) But now I am cabined, cribbed, confined, bound into saucy doubts and fears.--Shakespeare. (2) Duncan is in his grave; after life's fitful fever he sleeps well--Shakespeare. (3) When I was one-and-twenty--A.E. Housman. (Note that "one" has a "w" sound. (4) I sent thee late a rosy wreath--Ben Jonson. (Note that "wr" has an "r" sound.)
· Assonance Repetition of vowel sounds preceded and followed by different consonant sounds. Use of "bite" and "like" in a line of poetry would constitute assonance. Examples: (1) There are no tricks in plain and simple faith.--Shakespeare. (2) But I am pigeon-livered, and lack gall to make oppression bitter. (3) John met his fate by the lake. 
· Blank verse A line of poetry or prose in unrhymed iambic pentameter. Shakespeare's sonnets, Milton's epic poem Paradise Lost, and Robert Frost's meditative poems such as "Birches" include many lines of blank verse. Here are the opening blank verse lines of "Birches": When I see birches bend to left and right / Across the lines of straighter darker trees, / I like to think some boy's been swinging them.

· Cacophony A harsh, discordant, unpleasant-sounding choice and arrangement of sounds
· Cadence the beat or measure of something that follows a set rhythm

· Caesura A strong pause within a line of verse. The following stanza from Hardy's "The Man He Killed" contains caesuras in the middle two lines: 

He thought he'd 'list, perhaps,
Off-hand-like--just as I--
Was out of work-had sold his traps--
No other reason why. 

· Canto Major division of an epic poem, such as Dante's Divine Comedy. The word is derived from the Latin cantus (song).  
Conceit An elaborate, usually intellectually ingenious poetic comparison or image, such as an analogy or metaphor in which, say a beloved is compared to a ship, planet, etc. The comparison may be brief or extended. John Donne's "Valediction: Forbidding Mourning,": "Let man's soul be a sphere, and then, in this, / The Intelligence that moves, devotion is."
· Connotation (defined in Elements of Style )
· Consonance repetition at close intervals of the final consonant sounds of accented syllables or important words. Example: book – plaque – thicker)
· Controlling Image
· Couplet A pair of rhymed lines that may or may not constitute a separate stanza in a poem. Shakespeare's sonnets end in rhymed couplets, as in "For thy sweet love remembered such wealth brings / That then I scorn to change my state with kings." 

· Dirge a song of mourning or lament, especially one about death or intended for a funeral
· Dissonance a combination of sounds that is unpleasant to listen to 

· Dramatic Monologue

· Elegy A lyric poem that laments the dead. Robert Hayden's "Those Winter Sundays" is elegiac in tone. A more explicitly identified elegy is W.H. Auden's "In Memory of William Butler Yeats" and his "Funeral Blues."
· End-stopped Line a line that ends with a natural speech pause, usually marked by punctuation
· Enjambment A run-on line of poetry in which logical and grammatical sense carries over from one line into the next. An enjambed line differs from an end-stopped line in which the grammatical and logical sense is completed within the line. In the opening lines of Robert Browning's "My Last Duchess," for example, the first line is end-stopped and the second enjambed:

· That's my last Duchess painted on the wall,
Looking as if she were alive. I call
That piece a wonder, now.... 

· Epic A long narrative poem that records the adventures of a hero. Epics typically chronicle the origins of a civilization and embody its central values. Examples from western literature include Homer's Iliad and Odyssey, Virgil's Aeneid, and Milton's Paradise Lost.

· Epigram (defined in Elements of Style )
· Euphony a smooth, pleasant-sounding choice and arrangement of sounds.
· Foot A metrical unit composed of stressed and unstressed syllables. For example, an iamb or iambic foot is represented by ˘', that is, an unaccented syllable followed by an accented one. Frost's line "Whose woods these are I think I know" contains four iambs, and is thus an iambic foot. 
Iamb: U /
Trochee: / U
Anapest: U U /
Dactyl: / U U
Spondee: / /
Pyrrhic: U U 

· Free Verse Poetry without a regular pattern of meter or rhyme. The verse is "free" in not being bound by earlier poetic conventions requiring poems to adhere to an explicit and identifiable meter and rhyme scheme in a form such as the sonnet or ballad. Modern and contemporary poets of the twentieth and twenty-first centuries often employ free verse. Williams's "This Is Just to Say" is one of many examples.
· Iamb An unstressed syllable followed by a stressed one, as in to-DAY. See Foot.
· Image (defined in Elements of Style)
· Imagery (defined in Elements of Style)
· In Medias Res in the middle: straight in or into the middle of a sequence of events, especially in a literary narrative that has no introduction (formal) 

· Lyric A type of poem characterized by brevity, compression, and the expression of feeling. Most of the poems in this book are lyrics. The anonymous "Western Wind" epitomizes the genre:

· Western wind, when will thou blow,
The small rain down can rain?
Christ, if my love were in my arms
And I in my bed again! 

· Measure  poetic meter-the rhythm or meter of a piece of poetry; metrical foot-a foot or unit of meter in poetry 

· Meter The measured pattern of rhythmic accents in poems. See Foot and Iamb.
· Octave An eight-line unit, which may constitute a stanza; or a section of a poem, as in the octave of a sonnet.
· Ode  A long, stately poem in stanzas of varied length, meter, and form. Usually a serious poem on an exalted subject, such as Horace's "Eheu fugaces," but sometimes a more lighthearted work, such as Neruda's "Ode to My Socks."
· Pentameter verse written in five-foot lines

· Persona character in literature: a character in a literary work, especially a play (often used in the plural) 

· Quatrain A four-line stanza in a poem, the first four lines and the second four lines in a Petrachan sonnet. A Shakespearean sonnet contains three quatrains followed by a couplet.
· Refrain a repeated word, phrase, line, or group of lines, normally at some fixed position in a poem written in stanzaic form
· Repetition 
· Rhyme The matching of final vowel or consonant sounds in two or more words. The following stanza of "Richard Cory" employs alternate rhyme, with the third line rhyming with the first and the fourth with the second:

Whenever Richard Cory went down town,
We people on the pavement looked at him;
He was a gentleman from sole to crown
Clean favored and imperially slim. 
· External 
· End the use of rhyme at the ends of lines of poetry, or an example of this 

· Feminine  unstressed rhyme: a rhyme scheme in which the lines containing rhyming words end in unstressed syllables 

· Internal  rhyme within a line: a rhyme in which one of the rhyming words is within the line of poetry and the other is at the end of the same line or within the next line 

· Masculine  rhyme on stressed syllables: a rhyme between two monosyllabic words, for example, “gab” and “blab,” or between the final stressed syllables of polysyllabic words, for example, “connive” and “survive” 

· Rhythm
The recurrence of accent or stress in lines of verse. In the following lines from "Same in Blues" by Langston Hughes, the accented words and syllables are underlined:

I said to my baby,
Baby take it slow....
Lulu said to Leonard
I want a diamond ring
· Scansion  
analysis of verse: analysis of verse according to the rules of meter; metrical structure: the way that a line, verse, or poem scans 

· Sestet A six-line unit of verse constituting a stanza or section of a poem; the last six lines of an Italian sonnet. Examples: Petrarch's "If it is not love, then what is it that I feel," and Frost's "Design."

· Sonnet A fourteen-line poem in iambic pentameter. The Shakespearean or English sonnet is arranged as three quatrains and a final couplet, rhyming abab cdcd efef gg. 

· English arranged as three quatrains and a final couplet, rhyming abab cdcd efef gg.
· Italian The Petrarchan or Italian sonnet divides into two parts: an eight-line octave and a six-line sestet, rhyming abba abba cde cde or abba abba cd cd cd.
· Speaker The imaginary voice assumed by the writer of a poem.  In other words, the speaker is the character who tells the poem. Sometimes this speaker will identify himself or herself by name.  At other times the speaker is more vague.  Interpretating a poem often depends on inferring what the speaker is like based on the details that he or she provides.
· Stanza A division or unit of a poem that is repeated in the same form--either with similar or identical patterns or rhyme and meter, or with variations from one stanza to another. The stanzas of Gertrude Schnackenberg's "Signs" are regular; those of Rita Dove's "Canary" are irregular.
· Stress the emphasis placed on a particular syllable or word as part of the rhythm of a poem or line 

· Tercet A three-line stanza, as the stanzas in Frost's "Acquainted With the Night" and Shelley's "Ode to the West Wind." The three-line stanzas or sections that together constitute the sestet of a Petrarchan or Italian sonnet.

· Trochee An accented syllable followed by an unaccented one, as in FOOT-ball.
· Villanelle A nineteen-line lyric poem that relies heavily on repetition. The first and third lines alternate throughout the poem, which is structured in six stanzas --five tercets and a concluding quatrain. Examples include Bishop's "One Art," Roethke's "The Waking," and Thomas's "Do Not Go Gentle into That Good Night."


Syntax

· Antithesis (defined in Figures of Speech) 

· Balanced Sentence

· Coherence logical order of paragraphs and ideas, with appropriate transitions to help readers connect the points the writer is making

· Complex Sentence [1 + ½] combines independent clause with a dependent (subordinate); dependent clauses that contain subordinating conjunctions (although or because) or relative pronouns (which, that, who) can no longer stand alone as simple sentences. 

· Vegetarians consider pepperoni pizza unhealthy because it is high in saturated fat. People who want to please their guests serve them pizza.

· Because pizza is inexpensive, Americans love it.

· Compound Sentence  [1 + 1]combines two or more independent clauses with a coordinating conjunction (such as and or but) or a pair of correlative conjunctions (such as either…or)

· It is a delicious meal, and Americans love it. 
· Either they love it or they do not.

· Compound-Complex Sentence [1 + 1 + ½] combines two or more independent clauses and a dependent (subordinate) clause
· Even though pepperoni pizza is unhealthy, it is a delicious meal, and Americans love it.

· Ellipsis   1. grammar omission of implied word: the omission of one or more words from a sentence, especially when what is omitted can be understood from the context. The omission of “go” in “I went but my wife didn’t” (= “didn’t go”) is an example of ellipsis. 2.  printing mark indicating omitted text: a printed mark, usually three dots (…) or, less often, asterisks (***), used to indicate that something has been omitted from a text 

· Inverted Sentence An inverted sentence is one in which the subject appears after the verb. This construction causes the subject to receive more emphasis. 

Never will I do that again!
Rarely have I eaten better food.
Hardly ever does he come to class on time. 

Off the coast of North Carolina lie the Barrier Islands, a popular summer resort area.
Only after the earthquake had taken place did the lack of safety measures become obvious.

Loose Sentence a sentence that does not end with the completion of its main clause, but continues with one or more subordinate clauses or other If a period were placed at the end of the work containing many loose sentences, the work often seems informal, relaxed, and conversational. 
Basic statement: Bells rang.
Loose sentence: Bells rang, filling the air with their clangor, startling pigeons into flight from every belfry, bringing people into the streets to hear the news.

Basic statement: The teacher considered him a good student.

Loose sentence: The teacher considered him a good student, steady if not inspired, willing if not eager, responsive to instruction and conscientious about his work.

· Simple Sentence [1] an independent clause (one that can stand alone) containing a subject and verb (predicate)

· Americans love it.

